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KODAK LIQUII 
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CHROMIUM INTENSIFIER 


Gives a boost to “‘undert 
tives. helps to reclaim 
shots that would be otherwise 
The action increases the lel 
can also be used to improy 
separate bleaching and cleari: 


in a non-staining develope 


KODAK 


KODAK WAXING SOLUTION 


Now you can get that fascinat 
tion prints 
the print surface as a guard a 


as well as 


damage to retouching 
by dipping, brushing 


in 4-oz. bottles 


From Kodak Dealers Ex 


ty . Mui , 
of darkroom work 


CIDE 
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OGRAPHIC 
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BUSS pinocunans- 


Whether your particular taste or purpose be specialised or ‘different,’ there 


is a model of the famous Ross Binoculars to suit your every desire fol 


mountaineers, riflemen, naturalists, or holiday-makers, the Ross range of 


binoculars is truly comprehensive 


FOR MOUNTAINEERS... 


Next to good vision, the mountaineer 
demands minimum weight hence 
the “Stepvue’’—the latest addition to 
the Ross Binocular range. Its high 
efficiency optical system provides ex- 
treme brilliance and critical definition 
over the whole field of view, whilst its lightness in weight (19 ozs.) and 
compact construction permit it to be carried all day without fatigue 


Stepvue, 8x 30, Centre Screw Focusing 


FOR FISHERMEN... 


Crystal-clear vision—the lifeblood of 

fishing and whaling fleets—is so charac- 

teristic of the ““Steplux’’ that it must be 

used particularly out-of-doors at night 

to be appreciated. This all-important 

factor is due, without doubt, to the incredible light-gathering power 
of its ‘‘coated”’ lenses and prisms. 


Steplux, 7x 50, Centre Screw Focusing 


FOR HOLIDAYS... 


Popularly known as the “all 
purpose’’ model in the Ross 
Binocular range, the “‘Steptron”’ 
is ideally suited to the demands 
ot the holiday-maker . . . easy to 
carry, light in weight, sturdy construction and of convenient range and 
power. Its attractive shape allows it to fit snugly into masculine hands, 
whilst it may easily be pocketed or put into the handbag if so desired 
Steptron, 8x 30, Centre Screw Focusing 


SPORTING EVENTS 


As regular racegoers and sporting 
enthusiasts are seldom deterred by 
dull weather, it is essential that 
their binoculars be 100° efficient 
under similar conditions hence 
the popularity of the slightly extra 
power and larger object glasses of the ‘“Stepruva’’—a binocular 
which ensures quick and easy recognition of colours and com- 


petitors at considerable distances without any sugyestion of strait 


Stepruva, 9x 35, Centre Screw Focusing 
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there’s a mode! 
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FOR NATURA 


many others, are incorporate 


Stepsun, 12x 50 


Prices on request 


Stocked by 
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D.M.’s “Embroide 

from which I derived great 
fact that the occ ipat port 
vith a very satustactory feeling 
the pose is most character 
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material leaves the print edge 
and the actual portion 
StrategeK ally placed to supply 


and so is the feeling of 
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PHOTOGRAPHIC SOCIETY OF N.S.W. 
Members were favoured ot 


Messrs W. Var 
Jones, A.P.R.S 
Metcalfe, H. D. Dir 


yu Thor} 
B. Jones, Dr. A. | F. Chaftfer 
\. R. Eade, J. L. Phillips, D. F. Croft, Mrs. N. Le 
Mrs. I. Bagnall, D. Michel, H. T. Tolhurst, R 
C. H. Clarke H. Delamar: 
The subject on July 8 was “A Talk or omy 
A. E. F. Chaffer, A.P.S.A. Dr. Chaffer 
informative and interesting by combin! 
\ptit 


rseas 


THE PUBLIC WORKS WN:.S.W. 
PHOTOGRAPHIC SOCIETY 
Membership open to all Officers of N.S.W 
State Public Service 


»W.D 
Ir 
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Frenchman amones 





Che days are long past 
went out on vovages of dis« 
lands, new peoples living 
which, to civilisation, appeared liké 
There SCeqTIs 


another world 


‘eft now but those expe 
organisations, which retur 
volumes of scientific data 
verv little to the 


orainal 


Occasionally, we hear of 
has willingly suffered the 


primitive transport and 
living in order to chronicle t] 
of little-known 


isolated 


inhabitant 
from the culture 
and it 


civilisation, remains 


grapher, by cine and ‘still’, 
bring to those who are less 
measure of information 

pictorial re-creation of thes 


and people. 


In Europe—particular! 


try, France—after the tumult 
voung men found it difficult 
the humdrum life of the cit 
had felt the wonderful libert 


doors, had enjoyed the pleas 


I 
Under the circumstances 
pastime developed. Travelling 
side with rucksack on back and 
on the shoulder became tl 
time of many. To some 

hiking became something of ; 
those who could afford it 

where the practice of li 

found 


many devotees. To 


strenuous journeys, — sucl 
climbing, became a thril 
hardship and risk to lifé 
the young man who had 1 
and shell on the battlefield, t] 


negligible. 
Of Australian aborigina 
Austral a ¢ 


land 


in France; in fact 


only known as a 
and kangaroos and whet 
stay of the population 


} 


wanderlust attracted 


distant from France 


boriginals 
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was to be reached by air or by rail. I chose the 


train because I wished to see, at close quarters, 


as much of the country as possible 


Alice Springs Is situated a few miles from 


the Propic ol Capricorn and can only be 


conveniently reached by modern transport 


Situated in Central Australia, it is completely 


istal cities by ‘arid 


isolated from the main co 


desert Travelling by curiosity was 


fully satisfied. But what journey! 


Eventually we reach the front door of the 


‘desert’ which has to be traversed on a narrow 
vauge railway system 
} 


a trip normally taking 
avs and tw nights to reach its des- 


proy ided 


three « 
lation nothing happens to inter- 


eisurely journey, as time does not 


thine to the dwellers of the great 


itback. As it was, our train had a 


wo carriages ran off the line 


| assistance was slow in coming, 
passengers had to help with shovels and 
wbhars in an endeavour to replace the 
ling stock on the permanent Way which, 
our case, did not prove too ‘permanent 
|, a delay of half a day is neither here nor 
Those who travel frequently on this 
line take such diversions philosophically. 
One such traveller had provided himself with 
nothing less than a case of liquid refreshment 


Before 


the rec eding 


in anticipation of a prolonged delay 


very lone he was decorating 


landscape with his empties—and by his 


hospitality many of us were stimulated to 


greater effort in our endeavours to right the 


, " 
derailed carriages, 
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Once on our way again some of the passen- 


gers produced sporting rifles and loaded up 
ready to have a pot-shot from the carriage 


windows at anv game that might come then 


wav. It did not take me long to follow 


sult 
became 


Glad 


and my favourite position soon 


the back platform of the guard’s van 
to relate, | made more shots with the camera 
the long hours gave 
drink in the 


seemed 


than with the rifle and 


me the opportunity quietly to 


monotonous scene which never- 


ending. One could easily imagine it was des- 


tined to take one to the end of the world. My 


thoughts of what lay beyond Alice Springs 


began to disturb me. If this country was the 


presage to Alice Springs, what lay beyond 


As | understood it, to satis!v My\ requirements 


Alice Springs must surely be juct the starting 


place and not the destination ; I began 


wonder where to go from there Judging 


distances on the map, though drawn 


S¢ ale, alwavs makes them appear very muc} 


shorter than they really are, and this trip 


Was no exception The monotony and slow- 


ness of the narrow-gauge railway made the 
distanc e seem endless 

So this 
had 


oceans, by long train journeys, by air and by 


Australia at last! I 
almost 25,000 


was Central 


travelled miles over 


small boats, to enchanted islands and _ past 


fertile coastlines of three States of Australia, 
Alice 


Springs, a city in name only, nestles in a basit 


to land in the heart of ‘the centre.’ 


denuded yt 


that alm 


surrounded by mountains nearly, 


vegetation, but of a colouring 


Alice Springs 





makes one unbelieving in 


portunity to 
; 


of tones and shadings linking had to 


be lost 
phenomenal beauty of colouring hich, in my 
sient my cameras worked overtime f primitive 
the scenes about me. | feel sure 


chromes will leave spellbound et about 
audience at home in France. I thou viedge of the 
this is what Alice Springs has 1 iffer ize people, 
journey and inconveniences hay in as harsh 
worth while ‘rior of the 

Now was the beginning of my ¢ I nere rainfall of 


and Worry | very soon toun ut na et rful but cruel 


plans made in remote Sydney wer ind and rocks. Of 


avail. In this isolated township at 1 as much as 


awav from it in any ‘ction be t people so that 


major expedition With on “XCe] I euicall sharing 


are no roads, no means of 


and the absence of surface missions 
movement away from the tow thev can 
sav the least. But my luck i. but 
fortunate in being able to and 
to Arltunga—a trip over that they ‘go 
be better suited to camel trains t] tft the old 


transport Yet the trip encum- 


by beautiful vistas of 


» enjoy 
well as by the sight of man 


il a corTrrTro- 


animals peculiar to this par from the 
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estraint of the worthy missionaries and the 
conventional clothing that must accompany 
every approach to civilisation. 

1 found 


tribes in a linguistic zroup, speak a different 


that each tribe, or a number of 


language and occupy separate territories. The 
low al 


twenty to thirty people, usually a man and 


natives live in small groups of about 
his brothers and their sons, wives and children, 
and each of these groups has sole rights over 
the Their 


marriages and social life are strictly controlled 


its portion of tribal territory 
by a kinship system which embraces all tribal 


members 


I hese 


hunting game 


plainsmen depend chiefly upon 


such as kangaroos, wallabies. 


bandicoots, rats, and other small mammals, 


emus and many other birds, snakes, goannas 
and other lizards—the women dig up yams 


and roots, make seed dampers, dig up the 


isclous honey-ant and collect witchetty 


grubs, fruits and honey. 
They sleep on the soft sand in the shelter 
of grass breakwinds in the summer, but in the 


old build 


huts for warmth 


substantial vrass-covered 
Leafy 
sun during the hot davs when 


the 


wintel 


bough huts shelter 


} 


them from the 


the temperature is 


often over hundred 


(heir principal weapons for hunting and 
fighting are the spear and spear-thrower, the 
heavy non-returning boomerang, a heavy pole 
used as a fighting club, a stone knife, and an 
shield. Their 
wooden and bark boat-shaped 
The 


weapons and utensils are beautifully fashioned, 


oval softwood utensils are few 


but sufficient 
holding and_ food 


. ] ; 
vessels for 


wate! 


most of them being painted red 


Che aboriginals I saw were clad in discarded 
but much-prized European clothes, but away 
from centres of civilisation | am assured their 
clothing is very different. In these areas the 
men wear a netted forehead band, a hair girdle 
and pubic apron; 


frequently both men and 


women Weal nothing at all 


Fire is made by sawing the edge of a hard- 
wood spear-thrower across a softwood shield 
the smouldering ash is gently transferred to 
dry tinder which is blown or swung in the ai 
until it bursts into flame. Some foods are 


baked in the 


men bake the large 


roasted beside the fire or ashes 


by the women, but the 


animals in a crude stone oven—thus a 


kangaroo or emu Is singed over a big fire. hot 


t 


stones are put into the body cavity, the carcase 
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is covered with the red hot ashes and stones, 


and left to steam for up to an hour. 

The chief tasks of the men are to defend 
their camp, supply the meat in the diet, carry 
out ceremonies, manufacture their weapons 
and other things, carry out barter and other 
exchanges of various goods, and uphold the 
kinship and legal systems. ‘The women forage 
daily for plant foods and small animals, look 
after the children, get firewood and water fo1 
the family, and do other chores. 
In contrast to 


life, rich and 
colourful ritual life in which ceremonies are 


their extraordinarily simple 


economic these tribes have a 


carried out by the various totemic clans to 
increase the supply of food and other neces- 
sities, to perpetuate the eternal spirits of their 
The 


reincarnated in the 


ancestors, and to initiate the young men 
spirits of the dead are 


living. 
I was fortunate to have provided myselt 


with ample supplies of tobacco, and by 


lavish distribution I was able to overcome 


some of their shyness; this, in turn, gave me 
Various 


whi h, 


without the ‘bacca’ bribe, would never have 


many opportunities of 


moods of 


recording 


pleasure and gratitude 
learn what a 


their basi 


been possible And | WaS also to 


wonderful people they are in 
hope that my 


Ww hat | 


personalities—and | portrait 


convey something of myself learnt 


My slender supply of fil: soon became 
exhausted so | started on the long trip back 


filled 


rec ord 


with hopes that my photographi 


would convey to the people of m' 


country some idea of Australia and its out- 
back. But to myself these pictures will always 
storehouse of 


remain ae great 


wonderful 


memories of the things and places in which 


I have been fortunate enough to recognise 


some form ol beaut O1 © fascinating 


interest; perhaps they may be considered 


worthy of a place in the regard of posterit 


Following on after my experiences of photo- 


graphy in the islands, | found the making of 


Australia to be a much 


No longer did | 


face the worries of heat, humidity 


pictures in Central 


simpler proposition have to 
and ocean 
haze; | worked in a dry atmosphere with a 
fine clarity of distance—an environment that 
at once puts a photographer at ease. The light 
tricky 


alwavs guided by 


proved to be very and ever-changing 


his trusted 


-Exnposure ¢ ould Cas ly 


and one must be 


eter. for otherwise ove 
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, 
Dring about the ruination ol his best intentions 


I found that it was a prudent precaution to 


avoid making exposures between || a.m. and 


- p.m 
top 


shade WS 


this helped to avoid that annoving 


lighting with its heavy 


that 


subsequent 


seem to dwart every tvpe of 


Subyec matter 


When exposing Kodachrome a slight dezree 
ol under-expe sure was found to be preferable 
to full exposure—a practice which certainly 
slightly exaggerated the colours but then Cen- 
tral Australia is so colourful that one felt that 
full- or 


a tragedy. On 


anv loss of colour contrast by over- 


exposure would be the other 
hand, when | was photographing aboriginals 

full exposure was called for in both black- 
nd-white colour, this on 


and account of 


heir darkly-pigmented skin. 

und that Kodak Super-XX Film exactly 
suited Central Australian conditions, the more 
for all 
documentary work, Your subject matter can 


so as technical excellence is necessary 
be well selected and your exposure correctly 
made but the final result depends largely on 
the individual film stock and the manner of its 
subsequent processing. I found that the locally 
Kodak 


dependable that technical excellence became 


manufactured materials were so 


routine even under the most trying conditions. 
The intense light 
which 


actinic quality of the 
dark-skinned 


a shade lighter than the shadows they 


ombined with bodies, 
are but 
ast, made me sceptical about my 


When 


scapes I avoided long-distance shots in ordet 


photo- 


graphic results. dealing with land- 


be free from that inevitable over-exposure 
a problem which is obvious when one has 


‘ 


expose for very heavy foreground subjects 


me vou are reading this I shall be 
seas bound for my homeland 


gh hopes, | may add, for an 


Sut before 


like to 


+ , } > > 
eturn to the Pacif 


happy 


npressions 


shores I would 
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| he 


over the professional photographer by 


Australian amateur has the ad antaye 
having 
more time at his disposal. That being 


mv way of thinking, he seems to de 
too much time to landscape work 
that 


amateur in the recording of genre and 


1 


there is so much can be a 

history subjects, fields which should sur 
those of the amateur’s specialties. 1] 
vanced worker often has at his comman 
flash 
and high speed films, but not one 


lenses, accurate shutters. attacl 


facilities is necessary to collect a consid 
pile of landscape studies which could e 
well have been made with a field can 


forty-year ‘ vintage. A landscape here 


there in an exhibition of artistic photog 
is certainly desirable, but why neglect 
other subject matters so easily accessi 
the amateur of today? Actually, if the 
countryside were paved with gold it 
base metal 


become as cheap as 


hibition after exhibition of landscape 


only becomes monotonous. Variet 
spice of life! 

Photography from the documentary anevle 
requires a degree of preliminary planning 
hence, it is always advisable to have advanced 


ideas of what lies before you. In my case. {fo1 


the previous twelve months I constantly read 
the life 


ditions of both island life and Australian in- 


j 


and studied literature on and 


con- 


land before embarking on my trip to Oceania 
Unfortunately, preparations for mv Central 
Australian trip had to be rather hurried ; 
Paris there was little knowledge available 
guide me. On the other hand when I reached 
Sydney | 


informed and able to guide me ovet 


found many organisations* well- 
inv likely 
difficulties 

fu revou 


nor limits in its application in science 


photography has neither frontier 
ind in 


art. 
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No. 6: Control Contrast 


Even the advanced a \¥ APPLESEED’ 
controlling photogray 


continue with hi 


Stands the factors n ae 
Not until then will he O . 
hunting for papers 
negatives rather thar 
tate 
match a pre-« hose n pape 
maar perience 
Rule Number | in « \ipment 
grapher’s book 1S \ Cx 
(hat which can be don na , 
: eveloper. 
through your who picture be , 
. : auced 
You are on the scene l 
elopers 
subsequently making the ] 


normal paper Grade \ 
valent). Here is a 


contrast at an early 


making Ope 
Examine the brightn ne 
That 1S, determine the 
between the brig] l¢ 
shadow This Drigntne 
your film exposure 
instance, if the brightne ( 
per cent. higher thar ri ittri- 
compress the contra lercoated 
do this the film 
detail in the shado Ir} 
ture more than the ex 
Develop this filn 
normal developmer ‘ 
ol jects and Water rete : 
are typical exampies ; 
If the brightness 
mal, you will need to . 
vour negative. To d 
film by about one ape 
hevative about 
his straight fi 
ate the need [for 
printing or at some 
making proces 
However, where 
are necessary conti 
still more ways. You sre 
| ture 


by the technique 
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therefore, it is Importan to control the degree 
of development not only from the density 


standpoint but also to get the contrast 


wanted. Appraisal of he image during 


development s an important matter 


wherever criti al work must be done Inspe: 
tion development affords the best method for 
I appl! 


following the progress of developmen 
nique Ww . In an & ylumn 
Manufacturers recommendations are for 


oating reduces flare : 
averave scenes and average equipment It 
and between the : 

Har you want optimum results under you par- 
belongs , 


where it 
ular conditions, vou may 


have to depart 


eater de 


= from recommendations a Imes 
and shi: 

some developers, when used 
mended. vive quite different co 
others. For example, Kodak D-8 


produc e much more contras 


1D-76 at the ‘commended 


, rine 
ndensers | 


| { 


( lope a image 


Dses 


to yvood use 
centre of interest of vou 
ott of high refle tance 
Deve yellow ind surrounding 


1ost films con- reflectance 


TY) 
LTTIS 


(Continued on page 487 
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DECORATIVI! 





R. M. Kefford 


GrRowWTH AND Decay 
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Meryl Mansell 


AUTUMN Beauty 


— 
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W. F. Stringer 


MENDELSSOHN Opus 62, No 


— 
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J. F. Abson 


SPRING DESIGN 
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R. F. Corbett 


Lear PATTERN 
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Consistently good 


good negative 


It’s important to make 
your enlarger and t 
contrast grade Nx ’ ! 
some paper to fit 

upon major contra 
printing stage meal 

and poor quality. It’s d 
your negative contra 
posure and developme: 

at little on no contra 


You may wonde vhy | Y 


that best quality will be 
paper, contrast grade N l 
designed for use with 
the only one that LIVES ¢ 
with them 

Even the best paper ca 
all the delicate gradat 
the normal negative Th 
photographic prints 
which can’t mat nh the 
seen by transmitted 
printing we are usua 
some of the delicate 
We must compromi 
the other end of the 
the highlight or the shad S 
are more Important 

usually l pra 
lexture n Uf 
detail as necessit dict {) 
good idea usua 
texture and shadoy 
print will almost 
tinct tones rangin: 

The purpose ol 
vhat some of the n 


fluence print conti 


the condition 
printing results. Re 
lactors should De re 
Control should rie 
process of picture 
If you have not er é 
mtrolling contrast d 


here are some 


during or alter p 


density at the 
development tim 


turer's instructior LD 








1. This 
ind 1S 
issed 
¢ le 
per 
I 


Ditfusion 


ne con- 
yndenser 
enlarge: 
mn No. 3 
enlarge) 
Photo- 
sion. to 


AC lower 


hange. | 


int that 


In, one 








Diagram showing single condenser enlarger on the left, double condenser 
enlarger in the centre, and diffusion-type enlarger on the right. A-lamp- 
house, B-lamp, C-single condenser lens, D-negative holder, E-bellows. 
fF -focusing lens, G-enlarging pager, H-double condenser lens, J-diffusios 


screen. 


the Some photographers atta 


sheet diffuses the image throwing the enlarger out 


t y poo! method because 


touching it 


reduce the amount of re 


required d Use a flu rescent tube 


tting J 
similar diffusing light in your 


excellent method of getting diffusion 


the same enlarger, these tube-type lights wi 
give the equivalent of about half to one paper 


ting is projection through tissue held 


t with the paper surface in a printing 
: contrast grade less than the conventiona 
ime. A properly chosen, fine grain tissue 
, tungsten filament bulbs 
reduce contrast and at the same time give ; , / 
€ fe an enlarge r (Hat 
itmospheric feeling of rain or fog. Both = 5 . 
“s : Lenses without surface coatings give sli 
ille and tissue methods present in- 
lower contrast than those with coatings 


ing variations in usual printing tech- 
enses as 


principle applies for enlarger 


ques and are worth some experimentation f l 
as tor Camera lenses 


he keen pictorialist 
t. lsea paper devel per that gives low nira 
ilar results can be obtained by pro- Most amateurs are not aware that specia 
through crumpled cellophane, or a jlow contrast paper developers are on tl 
tol. Sol 


diffusion disc, though these are somewhat market. A typical example is Selec 
‘ss satisfactory diffusers than the black tulle) which gives contrast reduction about equ 


described here valent to one paper contrast grade 
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point of producin 
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A little experimet 


Al the prope cond 
After exposure 
should be de ¢ me 
In both techni 
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darkroom condit 
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given will serve as 
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should be vou 
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The Great Lindt 





1 gn Part Il: Hermitage Days 





H he Surgeot 
It is a fact th i ! ess Come most a By the end of the same vear he had turned 
avs bv unco hievement arising fror his attention to Lorne, Louttit Bay and the 
deep persor | tie ind it is likewise true ( ipe Otway Ranges: soor afterward t 
that eve ( ualities i be ! collection i views were advertised a 
tle rid unle the e be cludu hirt IX subjects iken a lak 
( e inta le qua l'yvers, Gippsland—this gem of lakeland.’ A 
is “dh force was in addition to his industriou vera 
‘ earl mucl t Lindt Ot local ew marine subjects, public build 
rapl ,f | ings, the Botanical Gardens and so forth Bu 
‘ bs me his ad is the years moved on, it became clear that | 
nd his need for actior ind heart lay in the wilds of the Blacks Spur 
( in element of his personalit \s he carried his camera about Victoria 
sustain his spirit in his later vears it was the mountains ot the Great Dividir Dp 
ee] Dian ve f nature and of the great Range around Healesville ind Warburtor 
ol still covered with primeval forest, that had 
| wld be unnecessarv to add that with- inspired him with the thoughts of actuall 
possession of this quality no one could building a home there—a home in a clearin 
pt be successful in landscape photo- On one of the highest ridges where the timber 
raphy. Even back in his Clarence River days Was growing three hundred feet high and tree ’ 
' ¢ that his h ipplest times wert those ferns abounded in the gullies. The very notLor 
her ¢ va itside the confining influence needed a stout heart and wild enthusiasm 
f e studio walls exploring the upper reac he and Lindt possessed both. He did not rest for 
f the Clarence River or covering the ‘Newtor a moment until authority granted him the 
Boyd line of road from the Clarence River to needed permission. He was even able to per 
e Tableland of New England’ (now known suade authority to build a road from Heal 
the Gwydir Highway). Again, in Melbourne _ Ville over the spur past his property 
ne would have thought that his busy studio Of the building of ‘The Hermitage’ he ha 
ould have proved something of a restraining — left us a splendid series of photographic ‘pro 
nfluence on his natural aptitudes. Far from gress reports.” In these we see great mountair 
Reports in The Argus on several occasions giants, some seventy-five feet in girth (at their 
some as early as 1883, show that Lindt had _ bases) Iving piled on the ground waiting to be 
ide numerous journeys with his camera to burned. Gradually a wide open space appears 
ose beauty spots within nearer reach of the in the forest. First he erected a kitchen and 
By Februar t that year he had already then his studio.* As the road was completed 
produced ‘various subjects distinguished by “- 
reat delica ind artistic feeling, vet full of ed ( 
rillianey and force.’ The subjects in question ' 
ere tho { photographs in the Watts Rivet 
d Black Spur ind Ovens River districts () The Hermitage’ OTECW The varden was 
e picture obtained in the latter area. the planted with shrubs from all parts of the world 
lrous reviewet ‘VS T} hi Here) —_— l'racks were made into the forest. to glades 
ark hartir wy. the olear and waterfalls and along the fern-bordered 
ri ht reflect rear here from # " stream that ran through the ecully beside t] 
j tant house 
} inde? Eventual he Hermitage’ embraced 
av } yarate uldines There 1 i my M1atLo 
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for guests to the extent of twe ed itv talker. He ) vigorous 


this including the ‘Batchelors’ Quarte 


1 | 
the w hi ie 


another large building. At the side of the ree iv; while 
was a tea rotunda which later became Me a e nothing in the 
favourite spot-——she spent many holida Lonet Hiawatha. For 
“The Hermitage.’ High up on three gr ed \ (suinea, and has 
trees, Lindt built tree-house milar 1 ( d photographs 
he had seen in New Guin these H » you 
reached by ladders. From the tre including 
took uncounted pictures of th that he would 
sunset on Blacks’ Spur, of the p: 
seasons throughout the vear ' 
ra ee Le| 
Sut apart from the forest wa At “The 
that was the principal attracti e in the hall 
and, of course, its photographer. || I me returns 
measured one hundred eel ( t service they 
feet, with one entire ae ver 


panels of ground glass. At one et 
room was a stage and any night or eve 
Lindt would project lantern slides and 
to the guests. Here on the wa 
curios and weapons* brought back fr 


*We understand t 


>a museur (Gsermany tor 


Guinea and the other islands which 
visited. As regards photography, Lind 
ably took more portraits outside of hi 
than he did within it. In reality the 
region was his ‘backdrop.’ He worked 
the trunks of the unchanging giant 

the gullies under many ferns, agai 
myrtle and the sassafras. His sitters were 
guests of ‘The Hermitage, disting 
visitors to Australia and famous people 
forgetting those who, bored with the 
props and painted backgrounds of city studi 
preferred the reality of nature. The s 

of the forest under the ferns and trees w 
prove very flattering for portraiture, pract 
no retouching being needed. Lindt mu 
observed that the dappled light 
frocks was a picturesque touch, for he 


many pictures under those conditio1 


Those who would like to know 
Lindt’s ‘Hermitage’ days can be cont 
referred to E. M. Clowe’s book ‘Or 
Wallaby through Victoria.” First, the 
talks of the journey to the Blacks’ Spu 
coach drawn by four horses; of the ¢ 
the fern gullies, the sassafras and 
forests (of which litthe now remai 





repeated bush fires), and says: ‘Bu 
the tree ferns and the 


Tit t 
MOPULT ALAS 


HERMITAGE PATHWAY 


(Photograph by Lindt) 
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the place so distinctive. | s Lindt I 
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THE HERMITAGE 
IN WINTER 
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Lindt’s Hermitage 


on the BLACKS’ SPUR, 


Via Healesville, Victoria, Australia 
Gy ; 





An Artist's Home in the Forest 
The best conducted Pleasure Resor 


Commonwealth. 





Specialties on View and for Sale. 





Unequelled typical Photograms 
of Australian Forest, Australian 
Aboriginals, New Guinea, New 
Hebrides Islands, and Fiji. Splen- 
did Presents to friends abroad 








“If thou art worn and hard beset 
With sorrows that thou wouldst forget, 
If thou wouldst read a lesson that will keep 
Thy heart from fainting and thy soul from sleey 
Go to the woods and hills! No tears 
Dim the sweet look that nature wears.” 
al 


Longretiow 


were getting tor their n ( 


vear when ‘The Hermita 


a pound a week profit. Hi 
happily coincided with the 
Cumberland Valle Aust 
place for tall timber, and 

to esc ape the attention {| 


camera there regular 
if his visits 

Lindt always spoke | 
accent but deliberate 
occasions by way of putt 
tells of Lindt’s humour 
by some of the guests, he 
the main gate to met 
enough play of the en 
drama—at one momet 
at another a dire t ae 
to the number of cue 


‘But deep as Lindt 


long remain too deep 











A visitor to “The Hermitage’, as a voung which have never | 
ful lens vou must have in your came 


*Once again wonder 


Mr. Lindt. ‘Lens be sugared!’ he 


man in 1910, was E. J]. Hartung 


and then, recovering himself, ‘I 
we learn: “A horse-drawn coach met pas- 4dmire dis picture because it is in 
sengers at the rail-head at Healesville ; you see anything else in it?” In the midst of my 
there was alwavs « ompetition for outside se; speer hless confusion, there came a sudden ir 
spiration and I managed to say, ‘You took this 
photograph, Mr. Lindt; will you tell me wha 


los tave’ itself was a tribi vi ‘ein it Lindt looked me right through 


in good weather vher » drive ove 


Kperiel 


Spur was an e 
member. “The | 
oO the imaginatio! us steady blue eyes for a few moments 
| indt had c: -d it! i ft * wilderness. 


nad eCxot veve- 


he said suddenly ‘Yes. | tell vou 


as 


much as | think vou will understand.” And 


vond description he did. From that time, I was able to regard 
Che Her- Myself as a pupil of J. W. Lindt, and he 


sopher and friend in 


matters photograph 


intense admirer of sylvan 


ind blv this i beauty—a theme which he did his utmost to 
I 


DOSSIDI 
| l 


nd address n imitations of 


portray ; but he knew also the 

nis art 
vely moonlit summer night he 
J and I were strolling along the road near “The 
hardly Hermitage’; he had been telling me of in- 
ght vaink cidents in his past adventurous life and, as 
onscious of ve came to a bend, the old man stopped i: 
tail tor which Lhe soft moonlight silvered the fronds 


ted out words I iw overhanging tree-ferns which defined 





STAFF OUTING 
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e° curving 
lage; and 


} 


bevond the 
half-revealed | 
parent shadows. | 
sadly: ‘You cam 
ch humour 
ipproached 
describabl 


oonbeams 


\ man call 

there 

nd demanded 
dinner if he w 


a refused 


dered him 
defied him 
years ol age, 
and closed l! 
struggling pair 
through the garde 
reaching tne bott 

pp and managed 
nsensibility. He 
ind left him 
phoned for the 

a whet the 

in now cConscn 
vyecause a snake 
head. When res 

swore that he 


Lindt and all abo 


be a noted crimit 





A LINDT SELF-PORTRAIT 


(The trimming is Lindt’s — see text.) 


Mnavined 
DresSSLONIStL outlook 
represented very little 
. { 
meticulous renditions of 
Nevertheless. the record 


rinted 


Lindt, as may well be ima rined, nad 
following amongst advanced ama 
photographs of any particular spot 

the best and, as to that success 
us into the secret—-which was 
por ke { notebe 10k \\ henevel Lindt \ 
across a promising scene he 
entry in his notebook as to tS locatlor 
suggestion as to the best possible 
photography. Naturall 


{ 


spaired OL evel equal! 


{ 


these admired views 

In his later 

interest in the progress 

graphy, as he observed it in the pas 
1.P.-R. In May, 1924, less than 
before his death, on the occasion of 
lustralian Salon, we find him writin 
plimentary terms to Harold Cazneaux 


‘Kodak sends me their 


yublic all 


, 
} 
month and now and then I feel 


write a few lines to some whe 
meritorious work fas shown 
Review. But | seldom vield to the te 
just as I seldom feel jealous abo 
peopl *s success. But there is recogni 
to your picture of “Norman Carter 
a difficult subject and has received 
treatment al your hands Monte 
‘Fairv Lances’ is good and shows tha 


heht.” ‘Youth,’ by Doug! R 


that we two met in 
I followed vour work and belie 
are one of the few Australian 
eraphers who worked for art’s sake n 
r money or admiration; I trust 


uately appret iated. If it is vour 
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be in Victoria you are welcome 
week-end at the Hermitage. Just s 
that vou are coming, and, if I an 
flesh, I shall be delighted to 

with one of the ‘rare’ photographer 
successfully endeavoured to keep in th 
As tor myself, I have tried hon 

same up to this time of life, but | 

of much financial success. Still, | 

to feel that professionally | have ke) 
end of the stick.’ If vou have 


yourself of which you approve, | 
pleased to 1eceive a copy and 
compliment. 

“When in England last in 18 | 
acquaintance of H. P. Robinson, of Tu 
Wells, and at his request we exchanged 
This was an event in my photogra] 
and I possess and value his work | 


been out of the city for thirty ve 

know but few in our profes 
‘Though they continue 

Review. 1 believe the Editor nks | 


or at least I ought to be 


photo raphs the two tree 
of “The Hermitage’ and 


ide Inder a palm-tree 


llow io 


1Ccreases the ( ntrast 
he equivalent of half a pape 
for some negatives; it definite 
colour of the image to a colde ur 
reduces paper speed by abx 
requires correspondingly 
posure time ; it reduces fog shat p 
be used » salvage old, logged pape \ 
about U.1 gram per quar 
developer (diluted for print 
appreciable chang 
BZ is handy to use i¢ 
counteract the effects of warm di 
gives “clean” highlights and whe 


In a paper developer, a ck 


weak Farmer’s Reducer is 
necessary More about this later 
d. Use tunester imina Si 


oO 


on page 88 
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the Magazines 





WORLD EXHIBITION OF PHOTOGRAPHY 


Lucerne, 1952 











\W ‘ penters work i d teet above 

‘ ‘ } ea oode Dez s of the tast- 

g ‘ P} graphy, which will be the 

ne Exhibition, architects, interior 
ecorators, al oth experts move about the halls 
of the Art Museum across the square engaged 
¢ task of si aping the sixteen thems ections 





headquarters of the Exhibition is 


| ti i 
ocated in the east wing of the Museum. Its big win- 


























ows admit a flood ot t, which falls on a number 
ot large tables on which have been placed models of 
© Various secti models, draw and built 
o scale, give an idea of the show's physical lavout, 
ri t is the job of the decorators and technicians, 
mong vyhnon th n ire experience specialists 
xhibiting techni OT tert ef ¢ ange 
eTit ; T rhe 
7 of th rir , his bit 
It is one y g princy Lx ( 
t p graph t ‘ be Dp ee i 
! be { ‘ I he p t b 
t er by pl ica re ' } , 
( i x! { he able brea ( 
I rrou bi know 
i | | , pa g pt 
‘ spa Dersol! < it , P f 
¢ x Dit not me ‘ \ exha 
kK pi I of picture fte 
e case. W n the ele frame 
ra " 1 Lucerne P 
pi 2 } j 
x | Ms I U ul € pla e in 
r 7 “ { f Irs f i a 
t { I t r Ihe mple be ity 
t nak ¢ frame Stand 
ul he ik t me ble t Y 
f pi yu ( differe \ 
! il ( D ¢ enliver 
7 1 
¢ if rm ¢ pre r 
- 
ial I 
. 1 { ' 
nag i £ eded ( 
reat I x DI 1o0ng | tral 
| I tt ca ‘ t the fina 
P ’ f the {Tex ' 
lis] ( balar ¢ flere: 
{ } xhil , , res skil 
i I I x rience 
| , } eho ctin f ¢h ex 
t I t Dee} ce pDiete tor 
t 
Kal ‘ ( Pp \r 
1 g | { rig} peop ’ 
hee! ‘ or ‘ he sti e up te 
pre ¢ he he ri S ij ational 
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FORWARD STEPS IN SALVAGING 
1949 


John Collins, of the Admiralty Research Laboratory 


spoke on the B.B.C. recently of an interesting new 
elopment in underwater camera technique. It is a 
big step forward and means that ships ll be salvagec 





and more ¢ 


and. if the new techr ique is used for the study of fis! 
t may quite possibly have a1 appreciable effect on the 


orld’s fishing industry 
the Admuralt 


method of recording the exact 


The idea was put up in 194 when 


antead a 








and situation of under 
Accurate 


its appearance, the 
| 


vater 





wreckage beliore sti 





ing 
about the 


type ol sea 


salvage operations information 


| < 
wreckage 1s needed, 
bed in which it lies, its angle, the extent of the damage 


and so on, but when divers are sent down they usually 


sur up so much mud that little can be clearly seen 
Collins was a member of the team that worked on this 


problem. They made experiments in submarine photo- 


working under the 


with the 


graphy direction of a scientist and 
cameraman. After two years of 
Admiralty divers then 
in the Mediterranean with a cine 


, 
heip of a 
research 


a small team of carried 


out tests 


amera that 


is usable under water. It is easily operated ; a button is 


pressed with one hand and the focus adjusted with the 





other. The new diving equipment, a development of 
the trogman type of apparatus used during the war 
allows men to stay under water for as much as three- 


quarters of an hour, with their own air supply on their 


backs and frogmen attachments on their feet. In their 








early tnals they photographed fish, wreckage an 
sunken ships, and, as an exan of high 1 work, 
photographed a torpedo lea the ‘ tube 
There is a haze on the water in the day time, and the 
best results were obtained at night when thev workec 
in the glare of floodlights lowered from the surface 
I as good fun swimming up to fish and pl grap 
ng hem before the irne iway These 2 
Di ‘ fe under t ‘ ere so i 1 
pit esque, that thev | e been ha to a fil 
} ‘ I iry t 
e 
RESOLUTIONS FOR SPRING 
A k Photo 195 
Mii sof p S ak 
t t 7 
q vur crysta ry Ar c 
{ i , 
, be f ¢ I 
exp 
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good photographer a | 
f fry tr | { g 
sho th ¢ XT ‘ 
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( pe ett t the he } r Ipressec 
cre ire several thing nm < t laKe 
eX Dp re iore en t t ( r fr 
elat Here are a fe ig 
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graph 
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except 
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St. Atida ungic Group 
the enlargement was not quit 


a simple 
imerous surface defects are in ¢ 


technique 
trims from top and bottom and use contr 
reduce all background textural 
though unlortunately 1 
‘ ' ' Storm necds dramatisation apart 
overdone field today and one hat fat t attri 
: hi ake at fr the left. Attract 
attention except in the prese 


vidence in 1 maining print 


undernca 


tlered 


* with park scenes 
ral appeal 
arious port 

T ow We 
WoO ; oie gy 
Drift imately this ist 


ferred 


Snake nad numerous 
Splashed also suffers 
ompos I 


{ 


teresting, is one of th 


LOSE 
Trims of 34” fron 
might be considerec 
character studies th 


ton 


Veadou 


trims of 1}” fron y igh ) l me building 
“End of the Day Vv conditions to be desirable 
vular sub he almost a I 1 the principal 
n vo left-hand boat A infortun: I t about 14 
ould perhaps be inimised by a trim of ; t t Subject entries 
inches from the foot, while ; tl rom p the rather 
ght be taken at the val problen 


middle 


' 
t 
1 
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Thanks for 
| larkening t 
fair technical 1 darkening 


you very 


ad ¢ 
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PRIZE LIST AUGUST, 1952 
CLASS A SET SUBJECT 


co Treen ¥ 
th Pelephone Pole. 


Home,.”” W. A. Sto 


ging Road,” E. H. Baxter 


Darkness H. Sherri 


B 
A. Atkins 


CLASS A OPEN 


(y 


The A.P.-R. for AUGUST, 


CAPTIONS AND TECHNICAL DATA 
Cover I 
Jackie, fF. / 


I 


Transient Beauty, 
Class A, Set Subject for 
Super-XX, quarter-plate 
Growth and Decay, #. \/ 
Class B, Open for May 
{/4.5, Super-X.X, orange f 
Wild Briar Rose, / 
Set Subject for July 
XX, light yellow filter 
Autumn Beauty, \/er 
Class B, Set Subject 
Super-XX, reflex 
Nature’s Splendour, 
Class B, Set Subje« 
f/22, Super-XX, two 
Range 
Mendelssohn Opus 62, No. 6, 
Second, Class A. Set Subiect for 


sec., /22, Super-XX. folding 


WELCOME TO TEN NEW COMPETITORS 


Our usual hearty welcome is extended to ten new competitors 
whose initials are as follows: R.S.C. (Temora), E.W.E. (Kinga- 
roy), K.A.F. (Croydon Park), €.J.H. (Campsie), K.G.H. (Mont 
Albert), W.J.J. (Fremantle), G.M. (Goulburn), J.M.M. (Albury), 
V.T. (Mount Gambier), S.W. (Goulburn). Three prize awards 
and six H's were gained by the above group—an impressive 
showing. 


PROMOTIONS TO “A*’ GRADE 


The following promotions are announced: K. L. Aston, 
E. H. Baxter, Enid Bird, E. G. Cubbins. These promotions are 
effective as from the November contest. 


Solar-Myth, Aji‘: Math 
B, Set Subject for Aueu 
» Venchrome tilte 
Sea Garland, 7. \/. 7 ippet ( 
B, Open for April, 19 Exp 
Super-XX ght | filter, re 
The Giant Sloughs His Coat, 
| rd (Equa Cla B. Set S 
95 Exp. 1/50 


ly 
Ca 


Spring Design, 7. / 
\. Oper ! Jar 
pS Super-AX 
Nature Study, 5. /’ 
set Subject tor | 1 
X Plat 
Leaf Pattern, 2. fF. Cor 
Set Subject for July xy 
The Edge of the Pool, 7 
Cla A, Oper lor Febr 
ec., J Super-AX 
Gladioli, D. Moe Dern 
Set Subrect tor | ily 


AX 


GOULBURN NATIONAL SALON 
Closing date: September 12, 1952 
Judges: C. S. Christian and H. Mallard. 
Entry forms available from: Salon Secretary, Suite 3, 


Halsbury House, Montague Street, Goulbura, N.S.W. 








The Photographi 





MANLY CAMERA CLUI 


CAMPSIE CAMERA CLUB 





THE PHOTOGRAPHIC SOCIETY OF VICTORIA 


reanisation 


MELBOURNE CAMERA CLUB 
nember | Rotherham provided a 
the Radio School Thearte, Melt 


June 12 


yourne 
subject being 


K odachromes 


he Gum Emperor caterpillar, 


therham's knowledge 


the coijoul group 
be pointed out that 


Naturalists, Pictorial, 


These groups meet on Mondays 


the club 


otour 
ugh nd members derive 

belonging t iy of then 
photograp! 


onclude 


brooms 


At tl m ting i the t Z re p on 1 
Mr lan wh the leader of the group 
ywed slid merican Fauna. On June 26 the 
competition Portrait and Figure Studies 
one. Mr. Phil Flood judged 
lected the following winners 


ontinly 


ed a popular 


Mr. Willias 


e irging 


qiarKkroom 
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N.S.W. POLICE PHOTOGRAPHIC CLUB 


eTSHnIp in this 


i¢ N.S.W. Pol 
oO carrying 
uc society, the club w 
special photographi 
exclusively with pe 
the material to be 
ixt 


Hou 


equip 


{ 


ng briet selection « tanding 
tk : 10—Six 
lks on 


meet 


t the 1952/53 syllabus 
Out Nov. 11 
Dev 17—-Christmas 

Feb t Visit 
Apl. 1—Ck 


taken 


Day 


Gadget 


Dp 
t 


members will have the u 
books while 
Meetings are to be 
tie Board Roor 


of photograph experience mber 


coach beginners 

Wednesday at 8 

Headquarters. Visitors and inte 
4 


will held eac! 
fourth p.m I 
at Police 
bers are invited to attend. Parti 


Hon secretary, 


th 


tained from the 

Sydney M 

KINGAROY AND DiSTRICT PHOTOGRAPHIC 
CLUB 


ittende 
weomers having 


mbers 


\ Grad 
B Grades 


Photoer iphing 
to the freezing 


brought along his 


weather 

Steyr 
hrome slides to keep 
evening 


closed at 





FORMATION OF A CAMERA CLUB A IDE ¢ 
QUIRINDI, N.S.W 


AMERA CLUB 


) 


erit on 
facilites are 


to be effective 


WOLLONGONG CAMERA CLUB 


On June lob, a 

iking, was give! 

occasions, Mr ul 

mastered the tecni 

pointed out that 

makers instructior 

was in making test de wetat, “Tiece of a Kied” 

first establishing the rel i Phillips Trophy.”’ 

but even this ts fairl 

subject. It just goes tu : 

know something after a ses eae tear 

cceeded 
their 


] ] 


The result of the 
which had been judge / 
announced, the 


{ shot 
by W. Houghton . I 


Was 


The meeting on June ‘ | ) Dansi Mi 


ot colo W slides 


ing 
recent trip to Englar 
were ol very good 
taken during very briet 
trains—many of then 
SI 
The next meeting of 
held in the Guide Hall, W 
prospective members 
ally invited to attend 
it 13 Bourke Street, W 


THE INSTITUTE OF PHOTOGRAPHK 
TECHNOLOGY. VIC. 


Treasurer Mir 


\Vlembers of ¢ 
Setinicke 
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The 


BALLARAT CAMERA CLUB 


SUNRAYSIA CAMERA CLUB 


\ f \ ( 
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forthcoming Salons and Exhibitions 


Dominican Republic First International Salon 


\ 


Lincoln Salon 


Delhi All-India Salon 


Ahmedabad International Salon 


Madrid Salon. 


‘4 
International Photographic Salon of Japan 
' 


Chicago Lighthouse Exhibition of Stereo 
Photography 


Milwaukee International Exhibition of Photo- 
graphy 


Annual Salon of Nature Photography 
New York State Museum Salon of Nature 
Photography 


Series of Three Colour Prints Competition 








The ‘Last Page’ 











RENE 





and comments : 
subscribers iware oul 
in photography ut perhaps fe are 


second hobby—which appears to be 


isit to Killara 


seemed to be in the 


On the occasion of a recent 


achievement 


iccesstul 


banana ywwing, but he is actually more 


the smaller and often unusual types of 


groups I 1 wt as Ssuce ilents 


and alpines. 


marks to N 
Year 


incidentally, 


Odewahn for gaining “Picture of 
Leeton ¢ last month. His 
was a very fine study of an express 
and the 
reproduction in The 


with the amera Clut 


has kindly 


1.P.-R.u 


viaduct, author 


ossing 


* * - 


Jackson 


award in the 


Congratulations to ( Vv. Cronulla) on 
collecting the first 2UW 


{rt Competition which was recently conducted in associ- 


prize amera 

ation with a Sydney trade house 

his well-known Windswept. 

* * 
May 1952, carried a 

reproductions of 


The award print was 
t 


1 (Lucerne) of preview 


of twenty-six photographs, 
entered for the 1952 
the editor 


Australian 


from 
World Exhibitior 


sidered to be 


selected amongst those 
if Photography, 


outstanding. One 


which con- 


entry was 
noted amongst the reproductions a study ot a street 
urchin by D. Moore 


is abroad at the 


Sydney Che photographer, by 


writing 


time ot 


* * * 


the way, 


Australiana we heartily commend 


Michael Sharland’s new 


deals 


lo lovers of 
book “Stones of a Century” 
with l 


The volume historical 
generously 


architecture in 
Tasmania and is illustrated with the 
iuthor’s own fine quality photographs 


- - * 
Editorial Week-end at Canberra: 

The Editor Officer of the 
Technical Services Svdney are 
end of August, for the purposes 
of conducting a Kodak field week-end. The 
is scheduled to include a 

te of Anatomy in association 
Film Centre (August 50), a field with members 
of the Canberra Photoer aphic Society on the Sunday 


ioe 
Ww lie on 


the Senior 


Kodak 


plant ing to 


and 
Visit 
Car berra towards the 
programme 
colour evening at the In- 
with the Canberra 
outing 
the evening of the Tuesday the Editor | 
been invited to select the Society’s “Print of the Year’ 


las 


= 
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W. Lane, Phot 


“Ma 
kindly 
wild life 


Garth Grant-Thomson has told us that 


written to you res ig our 


Aust Mr 


sold « el 


need tor 
Grant- Thon 
1} } 


ell over het 


pictures ot 


tures have 


r, but we di 


angle 


y \ i good 


We specialise 

ork IS always considere 
We car 
America, 


graphs sent to us 


appeal 


serve all | 


and our 


iropeal 


only conditions are 


shall not be offered elsewhere in 
countries which we serve, ott 


ierwise contusion cal 


arise through editors receiving the same pictures trot 


more than one source ind that any monies receive 
shall be split fiftv-fiftv bet 
We hope very 


ot your 


1iotlographer 
much that we 
readers and will hel; 
formation if we can.”’ ' 
* * 
Sydney P.S.A 
Chatler and Keast 


record ‘greetungs trom 


members Clarence 
Burke got together 
\ustralia” on 


1952 


tape for playing 
P.S.A. Convention 


request which 


back at the 

New York personal 

came from Phil Maples who is the Society’s Director 
/ 4 


Recorded I 


forthcoming 
Chis answered a 
ture 


x ~ * 


18th Kodak International Salon of Photography 
Stat? members are l 
Sydney on Sept. 17., 


reminded that entries Close iu 
1952 

* * * 

included | Roper groker 
Hill), M. Farrawell (Taylor’s Arm, vita Macksville 
R. Newcombe (Quirindi) and V.N Gilgandra 


* * . 


Welcome July visitors 
Brain 


Sydneysiders should make a special diary note 


October 27, 1952—as there is ev 


the evening of 

prospect ol this occasion witnessing one of the 

memorable photographic events of the last fifty 
* * . 

S. J. Balma 

other things, he was the 

Section at Innisfail Annual 


being received 


Innisfail) is ever a busy man. Amongst 


judge of 


the Photograph 
Show last 7 


davs after he 


month 
appointment a tew 


received the word that he had gained 


Kodachrome 


Festival in 


exciting 
with his 
the 3rd Colour 
accept mices 
unanimous approval of the full 


acceptances transparencie 


Turin, Italy. One of 
was an Honour slide, having gained t 
panel of fiv 


judging 





Review of Contest Entries 
Continued from page 503 


7. 7.W., Mar 
Su 


gratulations on a 


Thanks for ““Wynvyard I 


We lcome 


very fair technical result along forma 


Crouiburr o the contest and cor 


lines. Once again it is desirable to develop a 
lecorative feeling as 


degree of 
pective 


V.2., Bondi.—HC for 
| 


grounds 
ground 


portiolios 


Rise 
t print quality c numerous surtas 
ts) and general nove r vour album 
o bring the figut 


detail 


order 


t} 


s from top and left in 
of thirds 


intersection e lignt 





As smart as it ts practical sae | 


... newl & H Junior 


GADGET BAG 


No bulging pockets 


dangling in mid-air everything 
safe and snug all! in one bag—a 
what better choice than the new 


American-style L & H junior 
Gadget Bag. As smart as it is 
practical, this handy aid ready 
proving a boon to amateurs and 
professionals alike. /t has two 
pouches in the main body which w 
hold one or two cameras and a 
meter; zipp pocket in lid safeguards 
filters etc.; large outside pocket 
holds film, flash bulbs, etc. Zippered 
top lid ensures dust-free protection 
for precious cameras, etc. Sturdily 
made from natural colour solid 
Australian leather; complete wit! 
adjustable shoulder strap; size 84 
by 7” by 43. 














Bringing wider scepe 


te Kedak Retina cameras 


Short-Range Rangefinder with Auxiliary L: 


An ingenious outfit for ultra close-ups—consist 
lenses (NI, Nil, and Nill), both fitting snugly 


finder unit combines uses of rangefinder and 
image type it can be operated as close as 10 


matically indicates which auxiliary lens and ca 


junction with Retina filters and lens hood 


Filters 


In a selected range of 5 colours—yellow, gré¢ 
individuality at the fingertips of the Retina 
mount for security and convenience; supp 
For Retina | and la with f 3.5 lens 
Other colours 
For Retina | and la (f 2.8 lens) II 
Other colours, 
Filter Kit for Retinette (comprising 


Lens Hoods 


All-important to the Retina owner for s 

and black-and-white. Each is attractively f 

milled inside to minimise reflections 
For Retina | and la with f 3.5 
For Retina | and la (f/2.8 








Ww 


ses 


and set of auxiliary 
leather case. Range- 
wfinder. Of super-imposed- 
focusing knob auto- 
Can be used in con- 


Retina cameras, €23/4 

















KODAK DUAFLEX ene 


Smart, modern and very popular. A de luxe ‘“‘dream camera” with 
brilliant up-to-date styling ... for easier and better snapshots. 


1. Box camera simplicity made even “‘more so” — you view your subject, 
push the button, and the picture is yours. 


2. In its large, brilliant reflex-type viewfinder you see your subject so 
amazingly clearly ... and in almost actual picture size. 


3. It’s just as easy to make indoor pictures, too—simply attach the 
Kodak Duaflex Flashoider (accessory) and you have a flash camera. 


4. Reliable Kodak lens is pre-focused .. . just aim and shoot. 


5. Anti-jerk 
shutter 
control... 
merely push 
the button. 
There are no 
adjustments. 


6. Sturdy metal 
body with 
satin-chrome 
fittings. 


7. Comfort and 
protection by 
carrying sling. 

8. Clip-on cover 
for lens and 
viewfinder. 


Price: 


£5'19'6 























} 


Loads with Kodak V620 film for 12 pictures, 24 x 24 ins. 


4 





| —~ . 
512 The A.P.-R. for AUGUST, 1952 


7? i > 7 ae sak ern mm ct @e sae sea a@mee -) eo oe oe 











ENSIGN SELFIX 620 (iim 


In strong favour with those who take their picture-making seriously — 
combines precision with performance —ideal for flashlight or floodlight. 


1. Designed to provide full coverage for around-the-clock picture-making 
with alternative picture sizes. 


2. Choice of Ross Xpres 105 mm. f/3-8 or Ensar 105 mm. f/4°5 coated 
lenses — both clear-cutting with fine definition. 

3. Albada-type optical viewfinder with adjustable masking to suit 8- or 
12-exposure film sequences. Modern eye-level operation. 

4. New, highly-accurate flash-synchronised 8-speed Epsilon shutter (I sec. 
to 1/250 sec. with B and T). 

5. Ingenious inter- 


locking body- 
release shutter 
prevents double 
exposures and 
blanks. 


6. Focusing from 
5 ft. to infinity; 
depth-of-focus 
scale; twin tri- 
pod sockets. 


Sturdy die-cast 
body; satin 
chrome fittings; 
fine grained 
black leather- 
ette covering. 


7 


———————————————— 


Prices: 


r30.ens, £31'2'6 
ras vens, £25'9'6 





Loads with Kodak V620 or V120 film for « pictures, 21 x 34 ins 
or 12 picture 


 ( 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 
CAMERAS 
4217—Speed Graphic, 23° by 3}, Tessar f 4.5 lens, 
Compur shutter, coupled rangefinder, 6 D.D. 
slides £95 
4283—Agiflex, f 3.5 coated lens, green and yellow 
filter, hood, always-ready case £42 10 - 
4083—Ensign Commando, 12 or 16 on 120, Ensar 
f 3.5 lens, 8-speed Epsilon shutter, coupled 


rangefinder £27 
4113—Voigtlander Bessa, — f 4.5 lens, ho speed 
Compur shutter £13 10 - 


4257—Foth-Flex, f 3.5 lens, id dniiieiiie case £25 
1848—Kinax Il, 24° by 34”, Kinn {4.5 lens, 8-speed 


shutter £16 
4123—Voigtlander Bessa, sash f/3.5 lens, 8-speed 
delayed-action shutter, flash synch - £23 
4272—Six-20 Kodak ‘‘A,"’ Anastar f 4.5 lens, 8-speed 
Epsilon shutter, flash synch., case £18 


2134—Kodak ‘'35,"' f 5.6 lens, case £8 10 - 


4121—Zeiss Ikon, 2° by 34°, Tessar f/3.5 lens, 
Compur-Rapid shutter, lens hood, filter, 


case ~ - 
4108—Kinax Il, 24” by 34°, f/4.5 heiaaiide lens, 8-speed 
delayed-action shutter £14 


4122—Baby Super lkonta, Tessar f 3.5 lens, always- 
ready case £35 


4205—Leica Ill, Summitar f 2 lens, speeds 1 to 1 500 
sec., always-ready case £75 


4103—Leica IIIB, Summar f/2 lens, speeds 1 sec. to 
1 500 sec., always-ready case £95 


4177—Super lkonta, 24° by 34”, Tessar f 4.5 lens, 
Compur-Rapid shutter, coupled rangefinder, 
case £35 


414—Derlux, 16 on 127, f 3.5 lens, focal plane 
shutter, 1 25 to 1 500 sec. £15 


406—Sinclair, 35° by 54°, 64° Ross f 4.5 lens, Compur 
shutter, 42° wide angle f 9 lens, Compur 
shutter, two F P adapters, roll holder, nine 
DD slides, filters, lens hood, focusing cloth, 
case £40 


408—Kershaw Stereo, 34° by 54°, 2 Ross Homo- 
centric f 6.8 lenses, 6 D D slides, single lens 


panel, case ‘ 3 ts £33 
LENSES 

1322—Biotar f 2, 4cm., and finder, coupled for 

Contax £40 


1342—Pentac, f 2.9, 64 £16 10 - 


KODAK STORE, 379 George Street, Sydney 
CAMERAS 

507—Ensign Selfix 420, 2,” by 34”, Ensar f 4.5 lens, 

8-speed Epsilon shutter, cable release, always- 

ready case £16 


535—Agfa Karat 12, 24 by 36mm., Xenar f 2.8 lens, 
8-speed Compur-Rapid shutter, 2 cassettes, 
always-ready case £20 


~ 
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550—Kodak Pupille, 12 on 127, Cooke anast. f 3.5 
lens, 8-speed Compur shutter, 2 yellow filters, 
cable release, Leitz rangefinder, case £16 


552—Thornton Pickard, 42” by 64", T. & H. 74’, 
f,8 lens, 3 D/D slides, T. & P. tripod, focusing 
cloth, symmetrical f 8 lens, Dallmeyer tele- 
photo lens £12 


555—Retina IIA, 24 by 36mm., Xenon f 2 coated 
lens, 9-speed Compur-Rapid shutter, coupled 
rangefinder, always-ready case and acces- 
sories £68 8 6 


559—Six-20 Kodak ‘‘A,"’ f 4.5 lens, 4-speed Epsilon 


shutter, case £15 
343—Kodak 35, 24 by 36mm., f/3.5 lens, 5-speed 
shutter £16 


526—Gallus Derlux, 12 on 127, Gallix f 3.5 lens, focal 
plane shutter 1 25 to 1 500 sec., lens cap, 
always-ready case £15 


85—Ensign Selfix 820, 24” by 34° or 24° x 24°, Ross 
Xpres f, 3.8 coated lens, 8-speed Epsilon shutter, 


flash synchro., case 7 :+ oo i 

313—Foca Mod. IV, 24 by 36mm., Oplar f 2.8 coated 

lens, slow speeds, always-ready case £65 
CINE 

509—Self Recta, Mod. |, white Blankana screen, 

30” by 40°, on spring roller .. £6 6 - 


523—Johnson No. 1 Autoscope, 2 by 2” slide 
projector, automatic change, Dallmeyer 4 
f 3.5 coated lens, globe, leads, twenty-four 
2” by 2” metal slides, case... £50 


527—Ensign Kinecam Super, 16mm. camera, 100ft. 
loading, turret head, Dallmeyer 3° f 3.5 lens, 
Cinor 1” f 2.5 lens, ne 1° f/1.9 lens, 


case vi . 
549—Kodascope Mod. 50, 8mm., 100-125-v., 300-w. 
lamp, leads, lens (without resistance) £20 
SUNDRIES 
524—Twelve 34° by 44° stainless steel cut film hang- 
ers. Price £3 15 - 
531—Lite-Master Flash Gun, complete with cable 
release and synchro. switch £7 
545—Metrovick Exposure Meter, case £2 


556—Retina Copying Stand, complete with arms, 
ball and socket head, frames for 3 lenses. 


Price £25 10 - 
558—G.E. Exposure Meter, Mod. PR-1, with incident 
light attachment, strap, instructions £12 


KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 
9140—Soho Reflex, 9 by 12cm., Goerz Dogmar f 3.5 
lens, focal plane shutter, speeds 1 to 1 1000 sec., 
12 SM slides, F P adapter and case, £28 10 - 
9138—Zeiss Ikonta, 2}° by 24°, Novar f 3.5 coated 
lens, speeds 1 to 1 300 sec., always-ready 
case £18 10 - 
9133—Kodak Reflex, 2° by 2}°, Anastar f 3.5 coated 


lens, speeds 1 10 to 1 200 sec., always-ready 
case ; £25 








129—Iloca, 24 by 36r f 3.5 
1.25 to 1 300 sec always-re 


9125—Zeiss Super lkonta, 24° by 

lens, speeds 1 to 1 40( f 

finder, always-ready case £32 11 
9120—Leica IC, 24 by 36mm., Elma 

sports finder, Leitz rangef ’ 

green filters, always-ready cas« £52 10 
9009—Kodak Vollenda, 24” by 34°, f 4 

1 to 1 250 sec., leather case tid 


9007—Zeiss Contax Mod. Il, 24 by 36 

f.1.5 lens, focal plane shutte 

filters, always-ready case £8 
9000 Voigtlander Bessa, 24” by 34°, | 

f 3.5 lens, flash synchr sed, speed 


sec., always-ready case £45 
9091—Leica IIIC, 24 by 36n E 

lens, speeds 1 to 1 1000 se ind B 

ready case £85 


9090—Condor, 24 by 36mm., f 3.5 coated I 
1 to 1 $00 sec. and B., always-ready 
Price £39 10 
9088—Popular Pressman, 34° by 44 ke f 
lens, 4D D slides, F P adapte ise, £29 10 
9086—N. & G. Sibyl, 24” by 34°, Ross Xpres f 4 
speeds $ to 1 150 sec., B. & T., 3 [ 
F P adapter and case 


LENSES 

9091—Steinheil Culminar, 13.5« f 4.5 

and case £47 10 
9092—Steinheil Culminar, 8.S5cn f 2.8 £4¢ 
9094—Leitz Elmar, 9cm., f 1.4, coated, and e, £4! 
9045—Taylor Hobson Cooke Aviar, Seri 

f 4.5 £14 10 
9042—Dallmeyer Enlarging Anastigmat, ¢ i 

Price £10 10 
9033—Dallmeyer Projectior dir f 1.6 £7 10 
9030—Projection lens for Ross Epidiascope, 14 £20 
9016—Ross Projection, Type B, 44 ited, £18 10 
9010—Kodak Projection, 2in., f 1.6 (Mods. k 

Price £10 10 


9019—Victor, 7.5cm., f 3.5 


KODAK STORE, 250 Queen Street, Brisbans 


CAMERAS 
8826—Six-20 Kodak ‘‘A,’’ Anasta 4.5 |e 4 
Epsilon shutter, case é1 
7115—Ciro-Flex, 23° by 24°, Velostigma 
5-speed shutter, always-ready é £38 6 
9030—Leica lIC, Elmar f 3.5 ate ( 
attachment, always-ready cas £89 10 


1371—Retina ll, 24 by 36mm., Xe 
Rapid shutter, coupled ¢ ’ 
ready case £57 10 


1238—Flexaret IIA, 24° by 21°, M 


lens, Prontor Il shutter, alway 


8987—Voigtlander Vito, 24 by 36 
f.3.5 lens, Compur-Rapid 


chronised £2 
9170—Graflex Series B, 34° by 44°, R k \ 
lens, 3 DD slides, roll holds Se £5 


37, Rundle 


AMERAS 


risDa 


AMERAS 


INE 


AL« 952 wae 


£26 10 - 
smat f 4.5 
£14 10 


Street, Adelaide 


i Epsilon 
£46 10 - 
1 Epsilon 
£18 10 - 
£417 6 
1 Epsilon 


£36 10 - 
8 exp 
ying case. 
£39 10 - 
1 lens, 
se, £60 
lens, 
hronised 
£21 10 - 
npur 

£20 

ted le ns, 
£28 10 - 
3-speed 
£11 18/6 
8-speed 
£17 176 
£6 


N- 


£27 10 - 
reet, Launceston 


£476 
£9 10 - 


Se 


£20 


£30 15 6 
£9 10 


£49 10 
£30 
feet 

£52 10 


lens 


£35 10 


£145 
£60 
£41 





PATERSON VIEWER 


Every 35mm. enthusiast will want one of 
these new and handy slide viewers. Twenty 
cardboard-mounted slides can be safely 
carried inside the viewer—thus you can 
show off’’ your latest and best slides to 
your friends, anywhere and any time 
Measuring only 2% by 24 by 14, it slips easily 
nto the coat pocket or handbag. Sturdily 
moulded in glossy black plastic 


Price: 19 6 


NEBRO 2° BY 2° SLIDE 
STORAGE CABINET 


Indispensable to 35mm. enthusiasts—keeps 
slides in orderly sequence, free from dust 
and damage. Holds one glass-mounted 
slide in each of 50 numbered slots which 
correspond with index set inside lid. In 
strong moulded plastic—black base with 
smart ivory, colourful red or trim black 
screw-on lid 


Price: £3 1 - 








Austral Cine Titler and Copier 


1 
ou can make your own titles 
ith 


\ 
With 


your own Camera ror your 
Basic parts 

\: Base and Camera Platform; B: Re 
Hlectors Frame; D: Frame Support 
E: Plattorm Extension Block: F 
mentary Lens Each reflector (designed 
to accommodate a 250-watt E.S. Photo 


movies so easily, too 


Supple 


Hood Lamp) ts on a pivoting rod to 
permit full concentration of light at any 


Price: £11/18 - 


angle desired 








AUSTRAL REWINDER 


HEAVY-DUTY 16mm. 
Accepts 16mm. reels up to 2,000 ft. 


Designed to handle the really tough jo! 
made to give vears of reliable service 
matter how long and strenuous the us¢ 
Each rewind is geared to revolve at a ratio 
of 4:1 for added speed and conveniens 
Will accept Iimm. reels up to 2000ft 
Crackle-enamel finish metal rewinds ar 
sturdily mounted on a weighted woode 
| | 


baseboard for greater stability 


Price: £12/17/6 








~ 
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Orr. to 60rmm. 
al length lens 


cine cameras 


SPECIFICATIONS ' in follow action... 


: well is handle a 
Focal length variable from 20 to 60 


of speci etlects . 
Engraved in steps of 5mm oe al ef from one 


- he Som-Berthiot Pan-Cinor 
Focusing range > feet to intinit 


des the equivalent of a 9-lens 
Maximum aperture: f 2.8 ’ 


Diaphragm stops down to f 22 
Lens coupled with a variable tield tinder havir | yn cde ingle to telephoto 
a parallax correction from 5 feet to int 
im an out of action without 
Length in wide angle position ’ 
' ill from one vantage pont. 
Length in telephoto position: 4 
Equipped with detachable lens hood | lon . e to suit amateur demands... 
Weight including viewlinder: 2 Ibs y to use as an ordinary lens, 
To fit standard type *“*¢ lens mount i re is ideal for colour work o1 
All lens elements are coated f fast indoor sports. More- 


ane striking new wavs ol 


Price: ¢290 16 —_ i i screnmtitie ind) general 


ENQUIRIES INVITED Al " | standard type ““C"" mount, 


or turret mount. 


YOUR NEAREST KODAK STORI t octal Cama, Medd t. 





A mum: 


THROUGH PHOTOGRAPHY and X rays, the 
dentist is able to detect root infection and dental ° 


decay which would otherwise go undiscovered , 

, Through its many applications in 
Thus he can start proper treatment promptly and medicine, education, science, in- 
save you needless trouble and pain dustry, and government, photo- 
graphy is at work to benefit you 


and your community. 
SERVING THE NATION 
K O D A K THROUGH PHOTOGRAPHY 
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